Dixon's editorship, seeing the choices she makes about contributors, content, and style as fundamentally tied into her wider reaching understanding of female roles at the fin de siècle. Throughout her life, both before and after working on the Englishwoman, Dixon was interested in editorship; the methods by which editors worked, the relationships forged with their contributors, and the ways in which the editorial role might adapt to changes in press conditions. Thinking carefully about editorship -in her magazine and in her fiction -also entailed considering the varying expectations held about women's roles in the periodical press. The six months of Dixon's editorship of the Englishwoman gives us a window into late-century female journalistic endeavour that differs markedly from the narrative of wearing drudgery she had provided in The Story of a Modern Woman the year before.
Early Experiences of Editorship
Well before Dixon took up her magazine editorship she had been exposed to editors and their working practices. Her father, William Hepworth Dixon, was editor of the foremost literary magazine of the day, the Athenaeum. Dixon remembers that her father let his children "run round in his very comprehensive library" and asserts that this freedom was how she acquired her impressive knowledge of what she calls the "English 'classics'". 2 The reverence with which Dixon claims her father was treated in his household, along with her privileged access to his place of work must have given her a sense that editorship, and literary work in general, was a special profession. 3 Erle seeks to write for Illustrations, the editor dislikes her work but employs her on the supposition that her name (her father had been a well-known scientist) would attract readers. In the office of another potential employer, the young and "supercilious" editor only agrees to take Mary's work when he realises that she has contacts in high society. 10 An article in Blackwood's purporting to give "The Experiences of a Woman Journalist" complains of the nepotistic nature of the press for those without contacts or name. Every editor she approaches "had relatives and friends and fellow-workers of their own, ready and willing to take anything they had to offer. Why should they bother about outsiders?" 11 Despite Mary's contacts, she certainly still feels like an "outsider" in a male-dominated profession. who regularly contributed to The Englishwoman, later wrote that even when she was earning £400 a year through various papers and magazines: "I was anxious and feared the future. I was always afraid I was going to lose my work." 14 other New Woman authors". 16 Whether or not we want to place Dixon herself in
Peterson's category, we can certainly agree that as the press diversified those editors whose magazine's were competing for smaller slices of the market share often found editorship a short-term and precarious profession, and that instability was in turn passed on to their contributors.
The Englishwoman
Dixon's knowledge and understanding of the editorial role, having been built up throughout her formative years, undoubtedly influenced the ways in which she ran her own magazine. When she took up the editorship of the Englishwoman she drew upon her family for support, just as her father had involved his eldest children in his own editorial endeavours. Dixon invited her sister Marion to contribute a regular review feature entitled "Under the Lamp" and an S.W. Hepworth Dixon makes an appearance in the Englishwoman. 17 Dixon also used her wider network of journalist acquaintances to fill and advertise her own magazine. For example, Dixon was well-connected to the Lady's Pictorial -her previous fiction had been serialised in the magazine and she began writing a regular column for it in June 1895 -and she used this existing relationship to its fullest potential. Firstly she recruited Lucie Armstrong, who wrote the etiquette column in the Lady's Pictorial, to write her magazine's children's pages. 18 Having known her previously Dixon could be sure of the quality of Armstrong's work and of her reliability.
Secondly Dixon succeeded in eliciting a ringing endorsement of the Englishwoman published in the Lady's Pictorial. The reviewer on the competing publication (who might even have been Dixon herself, although it is more likely to have been a friendly colleague) writes:
The Englishwoman, edited by Ella Hepworth Dixon … Is as bright this month as summer sunshine ought to be. As we turn the pages, we are reminded of one of those delicious fruit salads which are so pleasant to the eyes and so much to be desired to make one -less thirsty. There is a little of everything that is "nice" in it.
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The publishers of the Englishwoman, F. V. White, also seem to have provided Dixon with a useful set of reliable contributors to call upon. For example, John Strange Winter (Henrietta Eliza Vaughn Stannard) was one of F.V. White's most prolific and loyal authors and the publisher may well have encouraged Dixon to call upon the woman who had given the firm a number of successful titles. 20 Unfortunately correspondence and business records of the firm F.V. White do not seem to have survived so we know nothing of the exact transactions between the publishers and their newly recruited editor.
We do know that F.V. White was a fairly successful publishing house. 23 In using contributors who were engaged with debates about the changing social role of women in their fictional work, Dixon marked out these debates as a key concern of her magazine.
In the very first number of the Englishwoman Dixon primes her readers to see editorship as a creative role in which personal judgement counts for more than profit margins when undertaken by an intelligent, professional woman. In Marie Belloc's first article in an ongoing series entitled "French Authors of To-Day", she starts the piece by recounting the story of how Pierre Loti was discovered as a talent in the literary world.
Belloc's tone is pleased to give the credit to a female magazine editor Madame Juliette
Adam. She tells her readers that the editor: was one day glancing over a pile of manuscript sent in by unknown and unsought contributors, when her attention was arrested by a packet of frayed sheets which only too evidently had paid many a visit to editors and publishers. The luckless author's simplicity and evident lack of worldly wisdom -for he had not even recopied the first few pages, made a pleasing impression on one jaded with overmuch Parisian cunning. Discords along side one another. She admires the "photographic realism" of the Gissing title and argues that Egerton "is at her best in depicting such crises as breed stern selfreliance and the resolute facing of life's harsher realities in the sex said to be frail." 26 Here she echoes some of the reviews of her sister's The Story of a Modern Woman which praised its unflinching approach to its subject. Linking Gissing and Egerton, Marion
Hepworth Dixon writes:
That it is good, as Mr. Gissing suggests, for woman to be alone, to walk free and untrammelled as it seems best in her own eyes, and to accomplish her destiny regardless of purely conventional standards of right and wrong; this, and much more, the new high priestess of Individualism has to teach us. 27 Egerton is christened the "high priestess of Individualism" and both (so it strikes me at least from a somewhat cursory reading of the volume) for the sex somewhat noisily in revolt. And this is surely as it should be." 30 The reviewer here seems to diverge from the opinions on female reform implied elsewhere in her review column.
She takes up the language of the conservative critics of the "New Woman" in her accusation of revolt. 31 The final sentence also turns against her previous contributions to the Englishwoman where "carrying a brief" or representing a strongly held opinion seemed to be of great importance in her assessment of a literary text. The Gallia review is the penultimate before the magazine's change of hands and it may suggest that by this point both sisters were experiencing difficulties with a magazine format that, as Margaret Woman: she ought to be buried decently -in a tea-gown, the garment of all others that she would be most likely to disapprove." 35 Although Mrs Aria's voice is sufficiently amusing for us to read her detestation with an edgy of irony, the Englishwoman still offers its readers seemingly oppositional views within the space of a few pages making it difficult to know where Dixon or her magazine stands.
The magazine's series such as "Chats with British Sportswomen", "Englishwomen's Sports" and "Ladies' Clubs of London" are aimed at an educated and aspirant female audience and offer spaces in which perspectives on the "woman question" could be presented and discussed in less oppositional terms. The Pioneer Club is the first of the "Ladies' Clubs of London" to be featured. The piece quotes Mrs Massingberd, the president of the club, using a rhetoric of strident reformism.
Woman has been like the pendulum kept back by ignorance, prejudice or habit, therefore when suddenly she gains her freedom the reaction recoils on the hand that held her too tightly at first. 36 The contributing journalist, Beatrice Knollys, obviously approves and commends these sentiments but also seeks to suggest that the Pioneer Club women are not quite as dangerously radical as readers might expect. She assures the reader of the Englishwoman that very few of the five hundred members wear rational dress or sport short hairstyles, two markers that, elsewhere in the press, had been used to suggest the New Woman was unnatural or un-sexed. 37 Similarly, the series on "Englishwomen's Sports" by Sybil
Salaman seeks to usher in change, particularly in dress, with a gentle rather than a radical tone, to make changes in female behaviour seem incremental and necessary rather than radical and abrupt departures from conventional wisdom. Whilst writing about women's cycling, Salaman calmly asserts: "That the so-called Rational Dress is becoming very general is undoubted. If a woman looks graceful in it, why should it not?" 38 Dixon does not attempt to coerce her variety of contributors into a unilateral position on the woman question, or any other social issue with which the magazine engages. In a magazine that encompasses contemporary fiction, society articles, fashion advice, health and home hints, reviews, poetry, children's pages, puzzles, interviews, and invites its readers to participate in essay and photographic competitions Dixon's light-touch editorship was a logistical necessity
Conclusion
Dixon devotes a chapter to editors and editorship in her memoir "As I Knew Them". She writes,
Having been an editor myself, I understand the trials, the unutterable boredom, the delirious excitement, the difficulty of "suffering fools gladly," the delight of pouncing on the right man or woman for one's purpose, which make up the experiences of such a personage. Dixon's career seems to have confirmed her early experiences of editorship as male territory while women were mostly relegated to the role of assiduous and hard-working contributor. Dixon was "much sought after by editors" because, as the Woman writer tells us, "she writes carefully, punctually, and honestly" but also because her time in the editor's chair honed her self-scrutiny and gave her work a consistency of quality that editors admired. 42 Dixon's editorship may have been short but, as we have seen, she continued to consider the role of editorship throughout her career, and saw it as a pivotal issue in the distribution of power along gendered lines in the Victorian and Edwardian periodical press. As Anne Heilmann and Margaret Beetham have written "the New Woman and the periodical press were inextricably bound up together. However, that relationship was never simple, static or one-dimensional." 43 By moving from contributor to editor and back again, Dixon understood the necessary multiplicity of the periodical press as a site for representing, supporting, and questioning the New Woman and all she stood for.
